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Life is some	mes compared 

to a journey. Journey is also 

a common theme in the 

scriptures. The Walk of Faith 

will take you on a journey 

through some of the events 

and people that have made 

their mark on our faith.  

May it be for you a journey 

of peace and hope. 
 

— Fr. Gary Mayer 

Join Us 
St. Elizabeth Ann Seton’s Walk of Faith is an opportunity 

for people to meditate on pivotal moments in our  

Judeo Chris�an heritage represented through intricate 

bronze plaques on our plaza. The Walk of Faith is a  

pathway represen�ng the �mes we draw closer to Christ 

and the �mes we pull away. Please come and enjoy this  

medita�ve experience.  

Walk of Faith 
St. Elizabeth Ann Seton Catholic Church 

Hiawatha, Iowa 



 Plaque 1: Paradise 
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Paradise Lost depicts the Garden of Eden, with an image of the 

Tree of Knowledge and a twice-bi2en apple. The serpent is  

symbolic of sinfulness. The snake consuming itself (an ancient  

symbolic form called “Ouroboros”) is a symbol of the infinite 

and represents the self-propaga�ng nature of sin and the 

tempta�on of humanity. 

Abraham is depicted in the forefront, as an old man receiving 

the message that he will be the father of many great na�ons. 

Each ring represents Abraham’s descendants. Outermost is the 

moon and crescent represen�ng Ishmael, next is Isaac with 

icons represen�ng the 12 tribes of Israel, then David 

represented by the star over the manger. This plaque 

 encompasses the concept of trust and covenant. 

Plaque 2: Noah 

Noah represents the dove returning to the Ark a:er being 

adri: for many days. In that moment, Noah realizes his faith 

was well placed and he has been delivered from the Great 

Flood. The presence of God is manifest in the light above the 

receding waters, and the dove carrying it’s olive branch.  

The Ark is purposefully small on the sea, reinforcing the  

smallness of man verses an ineffable God. 

Plaque 3: Abraham/Issac 

The central focus is the vision Moses received from the  

burning bush. This vision led Moses on an epic journey 

through the desert to Egypt, through the waters of the Red 

Sea, and finally down Mt Sinai with the Ten Commandments. 

By placing his trust in God, Moses was able to walk a path in 

life that was not always what he thought God had wanted 

him to do. 

Plaque 4: Moses 



Jer 1:5 reads: "Before I formed you in the womb, I knew you. 

Before you were born, I set you apart for my holy purpose." 

This plaque is a memorial to all who ul�mately discern their 

true ministry; a gi: from God. Jeremiah received the Word of 

God as a youth, but all was not well with his ministry. Some 

people looked to him for the Word, while others despised him 

because of the truth that Word meant to them and their way 

of life. 

Plaque 6: Jeremiah 

John the Bap�st was an instrument for bringing the salva�on 

of God to his chosen people; St. John’s skill for bap�zing is the 

focus for this plaque. The light of heaven shimmers on the  

surface of the life giving water; they are one. Jesus, on the 

right, is a part of the crowd that gathers; He is on his way. 

John’s simple mission, to assist Him on the journey. 

Plaque 7: John the Bap�st 

Plaque 5: Jonah 

Plaque 8: Mary, Mother of God 

This plaque represents the Annuncia�on scenes ini�ated by 

the angel Gabriel’s message (upper right hand corner). The 

birth of the baby Jesus (le: center panel), the raising of the 

young child Jesus (middle panel), and the cradling of a dead 

Jesus (upper panel). Mary’s “Yes” to the angel’s message was a 

tacit agreement of all of these reali�es. 

A:er frightened mariners agreed to toss Jonah into the angry 

sea to quell the storm, a great fish swallowed Jonah, leaving 

him ”trapped” with enough �me to prepare for the next  

challenge in his life. It was at this �me that the Lord prepared 

Jonah to prophesy to the city of Nineveh. The light of Christ 

beckons Jonah to be one with the people of Nineveh. 



 Plaque #9 Pentecost 
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Pentecost depicts the Twelve Apostles in an abstract bush form 

flowing out from the center. Each apostle is illuminated by a 

halo while receiving the Holy Spirit; reaching out to the world. 

This image reminds us of our own call to take the Holy Spirit 

out to the world. 

The central figures, some in chains, with the backdrop of the 

Roman Coliseum, plead for mercy and receive none. The  

closest figures (lower le: and right corners) are passively  

ignoring the situa�on, reminiscent of our own apathy to  

persecu�on scenarios today. The figures farthest back, are  

ac�vely engaged in the persecu�on of Chris�ans.  

Plaque #10 St. Peter 

Plaque #11 Persecu�on 

Each walked away from a comfortable life, St. Francis from his 

life of riches and St. Clare from her life of nobility. The symbols 

in the lower corners are coins (from Francis) and locks of hair 

(from Clare) that were sacrificed along the way to their eventual 

ministries. The radia�ng halos from each saint intersect to  

create the symbolic “ichthys,” which means fish in Greek; the 

le2ers are also the ini�als of the five Greek words that translate 

as “Jesus Christ, Son of God, Savior.”  

Plaque #12 St. Francis/St. Clare 

St. Peter was a successful fisherman who heard a different call 

from God. This led to him giving up a comfortable life and ca-

reer in order to be a “fisher of men” and, ul�mately, the rock 

upon whom the Catholic church was built. The fish in this 

plaque are also symbolic of our first two pastors, who were  

avid fisherman. The “wavy cross” symbol (from our Phase 3 

building project) is meant to anchor our lives in this same long 

ago commitment of St. Peter. 



Plaque #13 Schism 
The Western Schism, with 3 popes, indicates a major “moving 

away” from faith, and God. Imagery returns from the Paradise 

Lost plaque with the serpents circling a �pped chalice (spilled 

blood) and broken host (splintering of the church). These  

images were laid over a fractured earth, with the cracked  

surface as three-dimensional broken shards. The impact of this 

infigh�ng would radiate out to the ends of the Earth. The  

desires of men led to the loss of truth and purity of the faith. 

Incorpora�ng visual themes that explore the diverse and  

complex nature of U.S. Spanish missions, the central Missionary 

is shown alone in a rugged inhospitable climate. The cross and 

conquistador’s weapons depict how religious missions were 

o:en entangled in military and poli�cal endeavors. Religious 

conversions of na�ve people happen through bap�sm. All of 

this is framed by a mission style architecture with its mul�ple 

bells ringing out a cacophony of sound. 

Plaque #14 Spanish Missions/Global Church 

The hands of God embrace the whole family and ac�vate the 

upper half of the plaque. Addi�onal top center symbolism 

shows the Heavenly source of this ul�mate embrace. The  

prodigal son’s face expresses the fear of not being accepted 

back and the apprehension of asking for forgiveness. This  

counters the father’s expression, a soothing one evoking only 

love; while the judgmental brother is scornful and accusing.  

Plaque #15 Prodigal Sons 

Physical Healing depicts a contemporary image of sickness and 

the prayerful companionship that o:en pairs with it. The  

imagery symbolizes the faithful rediscovering or finding their 

spirituality when confronted with illness. As we walk our Path  

of Faith, we experience our own mortality. Some are physically 

healed, while others are healers, even though the sick will all 

eventually leave this world. The bank of vo�ve candles reminds 

us of how we seek visible signs of our community in prayer. 

Plaque #16 Physical Healing 



 Plaque #17 St. Elizabeth Ann Seton 
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St. Elizabeth Ann Seton is depicted as a teacher to our children; 

bringing Catholicity into the teaching space, and providing  

educa�on when it was needed the most in spite of religious 

persecu�on.  

The Light of Christ guided brave souls who emigrated and 

warmed the hearts of those who needed to accept these new 

immigrants as neighbors. The U.S. Statue of Liberty helps  

anchor this plaque. The immigrants could not have been  

accepted without this welcoming New York shoreline and the 

na�ve peoples who received them. They needed the  

benevolence of our God to ensure the safety of those  

life-changing journeys. 

Plaque #18 Bishop Loras/Samuel Mazzuchelli 

Plaque #19 Immigrant People 

Rows of headstones depict loss. The laurel wreath (from the 

Tomb of the Unknown Soldier) is an early Chris�an symbol of 

victory over death. The eternal flame (from the Kennedy  

Memorial) symbolizes remembrance and ongoing sacrifice. The 

flame mimics the same shape of the light of faith from the other 

plaques. Victory, loss and remembrance. The trifold flag in the 

center evokes a military frame of mind and symbolizes what it 

means to sacrifice for one's country while losing ones we love.  

Plaque #20 World Wars 

Bishop Loras and Samuel Mazzuchelli were missionaries whose 

paths led them to founding churches (marked by crosses) 

across the Iowa landscape, from the Mississippi to the Missouri 

rivers. 



Plaque #21 Va�can II 
Derived from a quote from Pope John the XXIII, this plaque  

represents why the Second Va�can Council was needed. The 

Pope reportedly opened a window and said, "I want to throw 

open the windows of the Church so that we can see out and the 

people can see in." The domed basilica is symbolic of St. Peter’s 

cathedral in Rome, and the Holy Spirit is a replica of the Holy 

Spirit window in that same architectural wonder.  

As humans, unfortunately, we can never 

know how Christ “...will come again.” Un�l 

then, we can be Christ’s second coming - 

while we live - constantly challenged to car-

ry the Light of Christ to those most in need.  

Plaque #22 Second Coming 

 Ar�st  

Jeremy Rudd 

As humans, we unfortunately can never know when Christ  

“will come again.” Un�l then, we can be Christ’s Second  

Coming while we live. We are constantly challenged to carry 

the Light of Christ to those most in need.  

Jeremy Rudd is an ar�st and designer working in Northeast Iowa. A na�ve, 

growing up in rural Benton County he a2ended Iowa State University, receiving 

a BFA in visual Studies with an emphasis on three dimensional design. He  

completed his Master of Fine Arts in sculpture at the College of Visual and  

Performing Arts of The University of Massachuse2s, at Dartmouth, in 2005. 

Jeremy was an instructor of fine arts for 15 years at Lasell College, Boston MA, 

Bristol Community College, Fall River MA, and Divine Word College in Epworth, 

IA.  
 

Since returning to the Midwest in 2008 Jeremy has operated his studio, Jeremy 

Rudd Art and Design, comple�ng many commissions both public and private, 

ranging from furniture to large scale sculptural projects. In 2015 he was the 

visi�ng ar�sts and juror for the Iowa State University College of Designs 2015 

BFA exhibi�on. In 2017 he completed the installa�on of “The Walk of Faith” a 

twenty two piece bronze relief sculpture series installed at St Elizabeth Ann 

Seton Parish in Hiawatha, Iowa.  

In addi�on to comple�ng many other liturgical, private, and commercial projects, Jeremy’s work has been shown  

na�onally including in the following selected exhibi�ons: Art on the River (Best in Show), Dubuque IA,2017, Art On the 

Roo0op, Monona Terrace, 2017, DeadWest, Open Range, Fort Worth, TX,2016, Art on the River, Dubuque IA, 2015, Art 

On the Roo0op, Monona Terrace, 2015, Earth Exhibi�on, Madison WI, 2015, Dubuque Area Arts Collec�ve, Dubuque IA 

(Honorable men�on) DeadWest, Place and Iden�ty 2015, Fort Worth TX, The 48th Annual Clay, Fiber, Paper, Glass,  

Metal, Wood Juried Exhibi�on, 2016, and Octagon Center for the Arts, Ames, IA.  



Walk of Faith 
St. Elizabeth Ann Seton Catholic Church 

Hiawatha, Iowa 

St. Elizabeth Ann Seton Catholic Church 

 

Bringing people into a growing rela�onship 

with Jesus Christ.  


